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Text:	Narrative	of	the	Life	of	Frederick	Douglass,	an	American	Slave,
Written	by	Himself	(Boston:	Anti-Slavery	Office,	1845)



Text	used:	Frederick	Douglass,	Narrative	of	the	Life	of	Frederick	Douglass,	an	American	Slave,	Written	by	Himself	(Boston:
Anti-Slavery	Office,	1845).	Chapters	I–V	cover	Tuckahoe	and	Colonel	Lloyd's	plantation	through	Douglass's	departure	for
Baltimore.

A	note	on	the	TEKS	codes:	In	Texas,	AP	English	Language	usually	earns	English	III	credit,	so	this	guide	is	organized	around
the	eleven	English	III	TEKS	strands	(19	TAC	§110.38).	Strand	names	are	stable;	the	sub-letters	(A,	B,	C…)	vary	in	how	districts
cluster	them,	so	check	your	teacher's	scope-and-sequence	before	you	cite	a	code	on	an	assignment.	Strand-level	codes	are
used	below.

A	note	on	language:	Douglass	quotes	slaveholders	using	racial	slurs	and	obscenity.	The	1845	text	prints	obscenity	with
dashes	("a	d——d	b——h"),	which	is	itself	worth	analyzing.	This	guide	renders	the	racial	slur	as	"n——."	In	discussion,	refer	to
it	rather	than	reading	it	aloud;	the	standard	academic	move	is	"Douglass	quotes	a	saying	that	used	a	racial	slur	to	price	Black
life	at	a	half-cent."

PART	1	—	Foundational	Knowledge	Before	You	Analyze
TEKS	E3.4	Comprehension	Skills	·	E3.7	Multiple	Genres	·	E3.8	Author's	Purpose	and	Craft

1.1	The	Rhetorical	Situation	(memorize	this	—	it's	the	spine	of	every	AP	Lang	response)

Element Douglass's	Narrative,	1845

Speaker/Persona A	27-year-old	fugitive	from	slavery,	self-taught,	presenting	himself	as	a	sworn	witness:	precise,	restrained,	verifiable.	Not	a
victim	asking	for	pity	—	a	witness	giving	testimony.

Audience Northern	white	readers,	many	of	them	devout	Protestants,	many	sympathetic-but-skeptical,	some	hostile.	Also,	implicitly:
Southern	slaveholders,	who	could	dispute	his	facts.

Exigence	(the
spark)

Douglass	had	been	speaking	for	the	Massachusetts	Anti-Slavery	Society	for	four	years.	Audiences	said	he	spoke	too	well	to
have	been	enslaved.	The	book	exists	to	prove	he	is	who	he	says	he	is.

Purpose Layered:	(1)	authenticate	himself;	(2)	prove	slavery	is	a	system,	not	a	matter	of	individual	cruel	men;	(3)	refute	pro-slavery
arguments	(biblical,	sentimental,	economic);	(4)	recruit	readers	into	abolition.

Constraints He	was	still	legally	a	fugitive	—	naming	real	people	and	towns	risked	recapture.	He	couldn't	appear	vengeful,	hysterical,	or
"uppity,"	or	he'd	confirm	the	stereotype	and	lose	the	audience.	He	could	not	appear	to	hate	white	people	generally.

Genre Slave	narrative	—	a	hybrid	of	autobiography,	travel/conversion	narrative,	courtroom	testimony,	and	abolitionist	argument.

Why	the	subtitle	matters:	Written	by	Himself.	Three	words	doing	enormous	rhetorical	work	—	the	book's	authorship	is	an
argument	against	slavery's	premise.

Why	the	prefaces	matter:	William	Lloyd	Garrison	and	Wendell	Phillips	vouch	for	Douglass	up	front.	That	is	borrowed	ethos
(a	white	authority	certifies	a	Black	writer),	and	it	is	exactly	the	condition	Douglass	spends	the	book	making	unnecessary.	If
your	teacher	assigns	the	prefaces,	the	AP-worthy	observation	is:	Douglass's	own	prose	steadily	replaces	the	ethos	the	prefaces
loan	him.

1.2	Douglass's	Master	Strategy:	Testimony,	Not	Complaint

Notice	how	often	his	sentences	sound	like	a	deposition:

"I	speak	advisedly	when	I	say	this"	(Ch.	IV)
"His	reply	was,	(as	well	as	I	can	remember,)"	(Ch.	IV)
"of	the	correctness	of	this	opinion,	I	know	nothing"	(Ch.	I)
"Why	or	for	what	I	do	not	know"	(Ch.	I)
"whether	to	pay	him	for	his	property,	or	to	justify	himself	in	what	he	had	done,	I	know	not"	(Ch.	IV)

He	volunteers	the	limits	of	his	own	knowledge.	This	is	counterintuitive	and	it	is	the	single	smartest	thing	in	the	book.	A	liar
claims	to	know	everything.	By	marking	exactly	where	his	knowledge	stops,	Douglass	makes	everything	inside	that	boundary
far	harder	to	dismiss.
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AP	term:	this	is	ethos	through	epistemic	humility	(also	called	qualification	or	concession	to	uncertainty).	Expect	to	write
about	it.

1.3	The	Two	Narrators	(this	earns	the	sophistication	point)

Every	chapter	has	two	voices	layered	on	top	of	each	other:

The	experiencing	narrator	—	the	child	who	hides	in	a	closet,	who	doesn't	understand	the	songs,	who	wants	trousers.
The	retrospective	narrator	—	the	free	adult	in	Massachusetts	at	a	desk,	who	analyzes	what	the	child	saw.

Ch.	II	says	it	outright:	"I	did	not,	when	a	slave,	understand	the	deep	meaning	of	those	rude	and	apparently	incoherent	songs.	I
was	myself	within	the	circle;	so	that	I	neither	saw	nor	heard	as	those	without	might	see	and	hear."

Why	it's	rhetorically	powerful:	Douglass	has	stood	inside	and	outside	the	circle.	He	is	the	only	kind	of	witness	who	can
compare.	That	dual	vantage	point	is	an	authority	claim	no	slaveholder	and	no	abolitionist	can	match.
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PART	2	—	Chapter-by-Chapter	Analysis

CHAPTER	I	—	Birth,	Erasure,	and	the	Blood-Stained	Gate

What	happens
Douglass	cannot	state	his	own	age.	His	mother,	Harriet	Bailey,	is	hired	out	twelve	miles	away,	visits	only	at	night,	and	dies
when	he	is	about	seven;	he	is	not	permitted	to	attend	her	illness,	death,	or	burial.	His	father	was	a	white	man,	possibly	his
master.	He	explains	the	law	making	children	of	enslaved	mothers	enslaved,	and	the	consequences	for	mixed-race	children.	He
introduces	Captain	Anthony	and	the	overseer	Plummer,	then	witnesses	the	whipping	of	Aunt	Hester.

The	passages	that	get	assigned
(a)	"By	far	the	larger	part	of	the	slaves	know	as	little	of	their	ages	as	horses	know	of	theirs."	An	opening	simile	that
puts	animals	and	people	in	the	same	clause.	Douglass	isn't	agreeing	with	the	comparison	—	he's	reporting	the	system's	logic
and	forcing	the	reader	to	hear	it.	Track	this	device:	children	fed	"like	so	many	pigs"	and	skin	called	"the	mange"	in	Ch.	V;
horses	cared	for	more	precisely	than	a	sixty-year-old	man	in	Ch.	III.	Douglass	keeps	handing	the	reader	the	animal	frame	so
the	reader	has	to	reject	it.

(b)	"They	seldom	come	nearer	to	it	than	planting-time,	harvest-time,	cherry-time,	spring-time,	or	fall-time."
Asyndeton	in	a	list	of	agricultural	seasons.	The	point	isn't	decorative:	white	children	live	in	calendar	time	(records,	dates,
documents,	history);	enslaved	people	are	pushed	into	agricultural	time	(cyclical,	undocumented,	no	history).	Time	itself	is
segregated.	Note	"cherry-time"	—	the	one	item	that	sounds	like	a	child's	phrase,	dropped	into	a	list	about	deprivation.

(c)	"He	deemed	all	such	inquiries	on	the	part	of	a	slave	improper	and	impertinent,	and	evidence	of	a	restless
spirit."	Slavery	criminalizes	curiosity.	This	is	the	germ	of	the	book's	central	thesis,	which	detonates	in	Ch.	VI–VII:	ignorance	is
not	incidental	to	slavery,	it	is	the	mechanism	of	slavery.

(d)	"I	received	the	tidings	of	her	death	with	much	the	same	emotions	I	should	have	probably	felt	at	the	death	of	a
stranger."	Understatement	doing	the	work	of	an	air	raid.	Douglass	declines	to	perform	grief	—	and	the	refusal	indicts	the
system	that	made	grief	impossible.	Notice	the	qualifier	"probably":	even	here	he	won't	overclaim.

Trap	to	avoid:	students	often	write	"Douglass	shows	he	didn't	care	about	his	mother."	Wrong	reading.	He	shows	that
slavery	succeeded	—	it	destroyed	a	feeling	that	should	have	been	automatic.	He	names	the	intent	two	paragraphs	earlier:
separation	exists	"to	blunt	and	destroy	the	natural	affection	of	the	mother	for	the	child.	This	is	the	inevitable	result."	The
flat	tone	is	evidence	for	the	prosecution.

(e)	The	Ham	argument	—	the	most	important	logical	move	in	the	chapter	Pro-slavery	ministers	cited	Genesis	9	(the
"curse	of	Ham")	to	claim	God	sanctioned	the	enslavement	of	Africans.	Douglass	doesn't	attack	the	Bible.	He	accepts	the
premise	and	runs	it:

1.	 If	only	the	lineal	descendants	of	Ham	may	scripturally	be	enslaved,
2.	 and	thousands	are	born	annually	to	white	fathers	who	are	their	own	masters,
3.	 then	"slavery	at	the	south	must	soon	become	unscriptural."

AP	terms:	concession	and	refutation;	reductio	ad	absurdum;	turning	the	opponent's	authority	against	the	opponent.	He
also	makes	his	enemies'	own	sexual	violence	the	engine	of	their	argument's	collapse.	Devastating,	and	executed	in	one	calm
sentence.

(f)	"It	was	the	blood-stained	gate,	the	entrance	to	the	hell	of	slavery,	through	which	I	was	about	to	pass."	Metaphor
with	an	allusion	to	Dante's	Inferno	(the	gate	of	Hell).	Also	an	initiation	motif	—	the	whipping	of	Aunt	Hester	is	his	baptism
into	knowledge.	Pair	it	with	Ch.	X's	famous	"You	have	seen	how	a	man	was	made	a	slave;	you	shall	see	how	a	slave	was	made	a
man"	if	your	class	reads	that	far.

(g)	"He	would	whip	her	to	make	her	scream,	and	whip	her	to	make	her	hush."	Antithesis/parallelism	describing	a
closed	trap:	no	behavior	is	survivable.	Compare	"The	louder	she	screamed,	the	harder	he	whipped;	and	where	the	blood	ran
fastest,	there	he	whipped	longest."	Structural	echo	of	Ch.	IV's	"To	be	accused	was	to	be	convicted."

(h)	"a	d——d	b——h"	Aposiopesis	(typographic	omission).	Douglass	preserves	the	reader's	Victorian	sense	of	decency	while
conveying	exactly	what	was	said.	Effect:	Douglass	is	the	decorous	one	on	the	page;	the	master	is	the	obscenity.	He	performs

Douglass, Narrative — Chapters I–V — AP Lang / TEKS Study Guide 4 of 21



the	gentility	his	audience	doubted	he	possessed.

(i)	"I	wish	I	could	commit	to	paper	the	feelings	with	which	I	beheld	it."	The	inexpressibility	topos	—	claiming
language	fails,	which	intensifies	rather	than	diminishes.	Simultaneously	reminds	the	reader	that	he	is	writing,	on	paper,
himself.

(j)	"a	permission	which	they	seldom	get,	and	one	that	gives	to	him	that	gives	it	the	proud	name	of	being	a	kind
master."	First	strike	in	the	book's	long	campaign	against	the	phrase	"kind	master."	Douglass	will	argue	the	category	is
incoherent.	Watch	it	recur:	Ch.	II	("a	good	overseer"),	Ch.	III	("I	always	measured	the	kindness	of	my	master	by	the	standard
of	kindness	set	up	among	slaveholders	around	us"),	Ch.	VI	(Sophia	Auld).

Vocabulary	—	Chapter	I

Word Meaning	in	context Nuance	/	why	Douglass	chose	it

authentic officially	recorded,	documentary Legal	register	—	he	wants	a	record,	not	a	memory

impertinent out	of	place,	insolent Double	sense:	irrelevant	and	disrespectful

deemed judged,	officially	considered Passive,	official-sounding;	hides	who	decides

intimation hint,	indirect	indication "without	the	slightest	intimation	of	who	my	father	was"

odiousness hatefulness,	repulsiveness "in	all	its	glaring	odiousness"	—	moral,	not	merely	unpleasant

ordained decreed,	established	by	authority Religious	overtone;	slaveholders	playing	God

flesh-mongers slave	traders Coinage;	"monger"	=	petty	dealer.	Reduces	traders	to	butchers

the	dictate	of
humanity

what	compassion	demands Bitter	irony:	selling	your	own	children	is	the	humane	option

ply to	wield	vigorously,	repeatedly "ply	the	gory	lash"	—	mechanical,	industrial	verb

lisp to	utter	faintly "if	he	lisp	one	word	of	disapproval"	—	even	a	whisper	is	punished

lineal in	direct	line	of	descent Legal/genealogical	precision	for	the	Ham	argument

conjecture guesswork,	inference "may	be	safely	left	to	conjecture"	—	he	makes	the	reader	draw	the
conclusion

cowskin a	rawhide	whip Recurring	emblem;	not	metaphorical

cudgel a	short	heavy	club

profane	swearer one	who	curses	/	blasphemes Aimed	at	pious	readers:	overseers	are	irreligious

barbarity savage	cruelty "extraordinary	barbarity";	the	"barbarian"	is	white

joist a	horizontal	support	beam The	hook	is	"put	in	for	the	purpose"	—	premeditation

gory bloody

mulatto 19th-c.	term	for	a	person	of	mixed	Black	and
white	ancestry

Historical	term.	Quote	it	in	analysis	if	needed;	don't	adopt	it	as	your
own	vocabulary

spectacle	/
exhibition

a	public	show Douglass	frames	whipping	as	theater	—	punishment	staged	for	an
audience

TEKS	focus	for	Chapter	I
E3.2	Vocabulary	—	determine	meaning	of	archaic	and	figurative	diction	from	context;	distinguish	denotation	from
connotation	("kind,"	"humane,"	"privilege").
E3.5	Response	Skills	—	evaluate	the	use	of	understatement	and	its	effect	on	the	reader.
E3.8	Author's	Purpose	and	Craft	—	analyze	how	the	author's	diction,	syntax,	and	figurative	language	achieve	a	specific
purpose;	identify	counterargument.

Writing	prompts
1.	 In	the	Ham	passage,	Douglass	argues	against	slavery	using	scripture	rather	than	against	scripture.	Analyze	the	rhetorical

choices	that	make	this	strategy	effective	for	his	1845	audience.
2.	 Analyze	how	Douglass's	restrained	tone	in	the	account	of	his	mother's	death	advances	his	argument	about	slavery's	effects
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on	the	family.

CHAPTER	II	—	The	Plantation	as	Institution;	the	Songs

What	happens
Douglass	zooms	out	from	personal	memory	to	describe	Colonial	Lloyd's	operation:	20+	farms,	300–400	enslaved	people	on	the
home	plantation,	the	sloop	Sally	Lloyd,	exact	food	and	clothing	rations,	the	overseers	Severe	and	Hopkins,	the	"Great	House
Farm,"	and	the	songs	sung	on	the	way	there.

The	passages	that	get	assigned
(a)	The	inventory:	"eight	pounds	of	pork,	or	its	equivalent	in	fish,	and	one	bushel	of	corn	meal…	the	whole	of
which	could	not	have	cost	more	than	seven	dollars."	A	deliberate	genre	shift	into	documentary/ethnographic	mode.
Numbers,	place	names,	proper	names,	prices.	Two	functions:	-	Logos	—	quantities	are	checkable,	and	an	argument	made	of
checkable	facts	is	hard	to	wave	away.	-	Ethos/defense	—	his	critics	said	the	book	was	ghostwritten	fiction.	Verifiable	specifics
dare	Maryland	to	contradict	him.

Also	note	the	economic	framing:	human	beings	appear	in	a	ledger.	Douglass	adopts	the	master's	accounting	vocabulary	—
"allowance,"	"allowance-day,"	"yearly	clothing"	—	to	expose	it.

(b)	"Mr.	Severe	was	rightly	named:	he	was	a	cruel	man."	Aptronym	(a	name	that	fits	its	bearer)	used	as	argument.
Douglass	points	at	it	explicitly.	Same	move	in	Ch.	IV	with	Mr.	Gore.	The	suggestion	is	that	the	plantation	is	legible	—	reality
announces	itself	if	you'll	look.

(c)	"His	presence	made	it	both	the	field	of	blood	and	of	blasphemy."	Alliteration	yoking	violence	to	irreligion.	Precisely
aimed	at	churchgoing	Northern	readers:	the	slaveholding	South	is	not	the	Christian	society	it	claims	to	be.	Compare	"cursing,
raving,	cutting,	and	slashing"	—	polysyndeton-free	accumulation	where	the	verbs	blur	into	one	continuous	action.

(d)	Hopkins:	"He	whipped,	but	seemed	to	take	no	pleasure	in	it.	He	was	called	by	the	slaves	a	good	overseer."	The
book's	most	quietly	horrifying	sentence.	Under	slavery,	"good"	degrades	to	whips	without	enjoying	it.	Douglass	shows	that
slavery	corrupts	language	itself,	and	that	the	enslaved	are	forced	to	grade	evil	on	a	curve.	Pair	directly	with	Ch.	III:	"I	always
measured	the	kindness	of	my	master	by	the	standard	of	kindness	set	up	among	slaveholders	around	us."

(e)	The	Great	House	Farm	/	political	analogy

"A	representative	could	not	be	prouder	of	his	election	to	a	seat	in	the	American	Congress,	than	a	slave	on	one	of	the	out-
farms	would	be	of	his	election	to	do	errands	at	the	Great	House	Farm…	The	competitors	for	this	office	sought	as	diligently
to	please	their	overseers,	as	the	office-seekers	in	the	political	parties	seek	to	please	and	deceive	the	people.	The	same
traits	of	character	might	be	seen	in	Colonel	Lloyd's	slaves,	as	are	seen	in	the	slaves	of	the	political	parties."

Extended	analogy	—	and	note	the	last	three	words.	Douglass	applies	"slaves"	to	free	white	American	voters	and	politicians.
Effects	worth	writing	about:	1.	It	implicates	the	North.	The	reader	is	no	longer	a	spectator.	2.	It	insists	on	shared	human
nature:	ambition,	flattery,	and	status-seeking	operate	identically	on	both	sides	of	the	color	line.	3.	It's	satire,	and	it	shows
Douglass	is	fluent	in	the	political	idiom	of	the	country	that	enslaved	him	—	another	authorship	proof.

(f)	THE	SONGS	PASSAGE	—	the	single	most-tested	passage	in	these	chapters

"revealing	at	once	the	highest	joy	and	the	deepest	sadness"	"They	would	sometimes	sing	the	most	pathetic	sentiment	in
the	most	rapturous	tone,	and	the	most	rapturous	sentiment	in	the	most	pathetic	tone."	"Every	tone	was	a	testimony
against	slavery,	and	a	prayer	to	God	for	deliverance	from	chains."	"Slaves	sing	most	when	they	are	most	unhappy."	"I	have
often	sung	to	drown	my	sorrow,	but	seldom	to	express	my	happiness."

What	to	name:	-	Paradox	/	oxymoron	—	joy	and	sadness	in	the	same	breath.	-	Chiasmus	—	pathetic/rapturous	:
rapturous/pathetic.	The	crossed	structure	enacts	the	inversion	he's	describing;	form	mirrors	content.	This	is	a	sophistication-
point	observation.	-	Refutation	of	counterargument.	The	pro-slavery	claim	was:	they	sing,	therefore	they	are	content.
Douglass	names	the	claim	("I	have	often	been	utterly	astonished,	since	I	came	to	the	north,	to	find	persons	who	could	speak	of
the	singing,	among	slaves,	as	evidence	of	their	contentment")	and	dismantles	it.	Notice	he	doesn't	call	his	opponents	evil	here
—	he	calls	them	mistaken:	"It	is	impossible	to	conceive	of	a	greater	mistake."	Charitable	framing,	lethal	content.	-	Analogy	—
"The	singing	of	a	man	cast	away	upon	a	desolate	island	might	be	as	appropriately	considered	as	evidence	of	contentment."	-
Simile	—	"he	is	relieved	by	them,	only	as	an	aching	heart	is	relieved	by	its	tears."	-	Metaphor	—	sounds	"pass	through	the
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chambers	of	his	soul"	(soul	as	a	house).	-	Direct	address	/	hypothetical	imperative	—	"let	him	go	to	Colonel	Lloyd's
plantation…	place	himself	in	the	deep	pine	woods,	and	there	let	him,	in	silence,	analyze	the	sounds."	He	invites	empirical
verification.	Note	the	verb:	analyze.	He	asks	for	reasoning,	not	sentiment.	-	Allusion/quotation	—	"there	is	no	flesh	in	his
obdurate	heart,"	from	William	Cowper's	The	Task	(1785),	Book	II,	"The	Time-Piece."	Three	things	happen	at	once.	(1)	The	lines
surrounding	it	in	Cowper	are	one	of	the	most	famous	antislavery	passages	in	English	poetry	—	brotherhood	severed	like	flax	at
the	touch	of	fire,	a	man	found	guilty	of	a	skin	not	colored	like	his	own	—	so	seven	quoted	words	summon	an	entire	poem's
argument.	(2)	Douglass	alters	it:	Cowper	wrote	"man's	obdurate	heart,"	a	general	lament;	Douglass	writes	"his	obdurate
heart,"	aiming	it	at	the	individual	reader	he	has	just	placed	in	the	pine	woods.	(3)	Cowper	was	a	devout	evangelical	and	co-
author	of	the	Olney	Hymns	—	beloved	by	exactly	Douglass's	churchgoing	audience,	and	impossible	for	them	to	dismiss.	Effect:
the	reader's	own	reaction	becomes	a	moral	test,	and	a	fugitive	quoting	eighteenth-century	blank	verse	from	memory	is	itself
evidence	about	who	wrote	this	book.	Note	too	that	Douglass	adopts	Cowper's	word	obdurate	and	reuses	it	for	Gore	in	Ch.	IV.

(g)	"while	I	am	writing	these	lines,	an	expression	of	feeling	has	already	found	its	way	down	my	cheek."	He	breaks
the	narrative	frame	to	show	you	the	desk,	the	pen,	the	tear.	Metatextual	moment	fusing	pathos	(he	weeps)	with	ethos	(he
writes).	Pair	with	Ch.	V's	image	of	the	pen	laid	in	the	frost-gashes	of	his	feet	—	the	pen	appears	at	both	moments,	always
measuring	the	distance	between	the	enslaved	child	and	the	free	author.

(h)	Thesis	vocabulary	planted	here	"the	dehumanizing	character	of	slavery,"	"the	soul-killing	effects	of	slavery."	Abstract
nouns	naming	his	claim.	Note	soul-killing:	the	damage	is	spiritual,	not	just	physical	—	which	matters	because	his	opponents
argued	that	materially	"well-treated"	slaves	had	no	grievance.

Vocabulary	—	Chapter	II

Word Meaning	in	context Nuance

sloop single-masted	sailing	vessel The	Sally	Lloyd	—	named	for	a	daughter;	slaves	aboard	are	unnamed	property

esteemed regarded,	considered Not	"respected"	—	"were	esteemed	very	highly"	=	were	considered

privation hardship	from	lack	of
necessities

"not	considered	a	very	great	privation"	—	whose	judgment?	Not	Douglass's

evinced showed,	gave	evidence	of "evinced	a	determination	to	run	away"	—	intent	alone	is	punishable

high	misdemeanor serious	offense	(mock-legal) Douglass	borrows	courtroom	diction	for	a	lawless	system

overseership the	office	of	overseer Bureaucratic	coinage	—	cruelty	as	a	job	title

coarse rough,	low-quality Recurs	constantly:	coarse	linen,	coarse	corn	meal,	coarse	blanket

allowance rationed	issue	of	food/clothing The	word	treats	humans	as	livestock	line-items

blasphemy irreverent	speech	against	God Positions	slaveholders	as	the	irreligious	party

providence God's	governance	/	divine
care

"the	result	of	a	merciful	providence"	—	the	enslaved	read	God's	hand	against	the
overseer

aspect outward	appearance "wore	a	business-like	aspect"	—	the	plantation	looks	like	enterprise

coopering	/
cartwrighting

barrel-making	/	wagon-making Skilled	trades	performed	by	enslaved	workers	—	quiet	refutation	of	"incapable"

reposed placed	(of	trust) "confidence	reposed	in	them"

conferred bestowed,	granted "this	honor	conferred	upon	him"	—	irony:	the	honor	is	an	errand

reverberate to	echo	and	resound "make	the	dense	old	woods…	reverberate"

pathetic arousing	pity	or	sorrow ARCHAIC	SENSE.	Not	"lame."	From	pathos

rapturous ecstatic,	transported	with	joy Direct	antonym	to	pathetic	here

exultingly with	triumphant	joy

jargon unintelligible	speech,
gibberish

"what	to	many	would	seem	unmeaning	jargon"	—	to	many,	not	to	him

rude rough,	unpolished,	unrefined ARCHAIC	SENSE.	"those	rude	and	apparently	incoherent	songs"	—	not	"impolite"

ineffable too	great	to	be	put	into	words "filled	me	with	ineffable	sadness"	—	pairs	with	the	inexpressibility	topos

brethren	in	bonds fellow	enslaved	people Biblical	register;	asserts	kinship	and	Christian	fellowship

obdurate hardened,	unfeeling,	stubborn Key	Douglass	word	—	reappears	for	Gore	in	Ch.	IV
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obdurate hardened,	unfeeling,	stubborn Key	Douglass	word	—	reappears	for	Gore	in	Ch.	IV

desolate deserted,	forlorn

testimony sworn	evidence "Every	tone	was	a	testimony	against	slavery"	—	courtroom	framing	again

TEKS	focus	for	Chapter	II
E3.2	Vocabulary	—	analyze	archaic	word	senses	(pathetic,	rude,	want,	esteemed)	and	how	meaning	shift	affects	modern
reading.
E3.4	Comprehension	—	synthesize	information	across	sections	to	trace	an	emerging	claim.
E3.5	Response	Skills	—	evaluate	the	reliability	and	effectiveness	of	evidence;	respond	to	the	counterargument	Douglass
addresses.
E3.8	Author's	Purpose	and	Craft	—	analyze	paradox,	chiasmus,	analogy,	and	allusion	and	explain	their	rhetorical	effect.

Writing	prompts
1.	 Analyze	how	Douglass	uses	paradox	and	analogy	in	the	songs	passage	to	refute	the	claim	that	enslaved	people's	singing

indicated	contentment.
2.	 Douglass	compares	errand-seeking	on	the	plantation	to	office-seeking	in	American	politics.	Analyze	the	effect	of	this

comparison	on	his	Northern	audience.

CHAPTER	III	—	Property,	Truth,	and	Why	Slave	Testimony	Sounds	Contented

What	happens
The	garden,	the	tarred	fence,	the	stable,	old	and	young	Barney,	Colonel	Lloyd's	wealth.	Then	the	anecdote	of	the	man	who
unknowingly	criticized	his	master	to	his	master's	face	and	was	sold	to	Georgia.	Then	Douglass's	analysis	of	why	enslaved
people	say	they	are	happy.

The	passages	that	get	assigned
(a)	The	tarred	fence	—	"They	seemed	to	realize	the	impossibility	of	touching	tar	without	being	defiled."	A	perfect
small	emblem/conceit.	Read	it	three	ways:	1.	Literal	—	a	security	measure	against	hunger.	2.	Structural	—	guilt	is
manufactured.	The	tar	makes	proof	of	the	crime	available	whether	or	not	the	crime	occurred,	exactly	like	Gore's	"to	be
accused	was	to	be	convicted."	Hunger	is	criminalized,	and	the	evidence	is	planted	in	advance.	3.	Allusive	—	echoes	the
proverb	about	touching	pitch	and	being	defiled	(compare	Sirach	13:1).	Douglass	frames	the	victim	as	the	one	made	unclean	by
contact	with	the	master's	property	—	the	moral	polarity	is	inverted,	which	is	his	point.

Note	"few	of	whom	had	the	virtue	or	the	vice	to	resist	it."	Douglass	refuses	to	say	resisting	hunger	would	be	virtuous.	That	sly
balance	is	his	refusal	to	moralize	about	starving	children.

(b)	The	horses	vs.	old	Barney	—	read	these	paragraphs	side	by	side	Lloyd's	complaints	about	his	horses	run	to	a	full
paragraph	of	exquisite	detail:	"his	food	was	too	wet	or	too	dry;	he	got	it	too	soon	or	too	late;	he	was	too	hot	or	too	cold;	he	had
too	much	hay,	and	not	enough	of	grain;	or	he	had	too	much	grain,	and	not	enough	of	hay."	Antithesis	stacked	into	absurdity
—	the	demands	are	self-contradictory,	so	failure	is	guaranteed.

Then:	"I	have	seen	Colonel	Lloyd	make	old	Barney,	a	man	between	fifty	and	sixty	years	of	age,	uncover	his	bald	head,	kneel
down	upon	the	cold,	damp	ground,	and	receive	upon	his	naked	and	toil-worn	shoulders	more	than	thirty	lashes."

Juxtaposition	is	the	whole	argument.	The	horse's	grain	gets	a	clause;	the	man's	age,	baldness,	and	bare	shoulders	get	one
sentence.	Cumulative	syntax	on	Barney's	humiliation	—	each	detail	(bald,	kneeling,	cold	ground,	naked,	toil-worn)	adds
another	year	of	dignity	being	stripped.	And	"uncover	his	bald	head"	is	a	gesture	of	worship,	which	is	the	point:	the	master
demands	the	posture	owed	to	God.

(c)	"To	describe	the	wealth	of	Colonel	Lloyd	would	be	almost	equal	to	describing	the	riches	of	Job."	Biblical
allusion.	Note	the	irony	available	to	a	reader	who	knows	the	book	of	Job:	Job	is	famous	not	for	wealth	but	for	losing
everything	and	for	suffering	he	cannot	explain.	Douglass	hands	his	pious	readers	a	comparison	that	quietly	predicts	the
slaveholder's	ruin.

(d)	The	road	anecdote	—	dialogue	as	evidence

"Well,	boy,	whom	do	you	belong	to?"
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Two	things	in	seven	words:	"boy"	(an	adult	man	infantilized	—	a	form	of	address	doing	the	work	of	an	ideology)	and	"whom
do	you	belong	to"	(the	grammar	of	ownership	presented	as	ordinary	small	talk).

The	man's	answer	is	a	masterpiece	of	restraint:	"Yes,	sir,	he	gives	me	enough,	such	as	it	is."	Qualification	—	he	tells	the	truth
without	quite	indicting	anyone.	It	isn't	enough.	Three	weeks	later	he	is	"chained	and	handcuffed…	snatched	away,	and	forever
sundered,	from	his	family	and	friends,	by	a	hand	more	unrelenting	than	death."

Note:	dramatic	irony	(the	speaker	doesn't	know	his	listener),	the	passive/agentless	construction	("was	snatched	away")
that	mirrors	how	the	sale	simply	happens	with	no	accountable	actor,	and	the	comparison	to	death	—	death	at	least	is	not
malicious.

Then	the	flat	verdict:	"This	is	the	penalty	of	telling	the	truth,	of	telling	the	simple	truth,	in	answer	to	a	series	of	plain
questions."	Repetition	with	intensifiers	("simple,"	"plain")	—	Douglass	strips	away	any	suggestion	of	provocation.

(e)	THE	ARGUMENT	OF	THE	CHAPTER	—	why	"contented	slaves"	is	not	evidence

"slaves,	when	inquired	of	as	to	their	condition	and	the	character	of	their	masters,	almost	universally	say	they	are
contented,	and	that	their	masters	are	kind."	"a	still	tongue	makes	a	wise	head"	"They	suppress	the	truth	rather	than	take
the	consequences	of	telling	it,	and	in	so	doing	prove	themselves	a	part	of	the	human	family."

This	is	Douglass	attacking	the	reliability	of	his	opponents'	evidence	—	an	advanced	argumentative	move,	and	it	pairs
exactly	with	the	songs	passage	in	Ch.	II.	Ch.	II:	their	songs	don't	mean	what	you	think.	Ch.	III:	their	words	don't	mean	what
you	think.	Both	times	he	explains	the	incentive	structure	that	produces	the	false	testimony.	Together	they	inoculate	the	reader
against	every	"happy	slave"	account	they'll	ever	read.

Note	the	maxim	"a	still	tongue	makes	a	wise	head"	—	a	proverb	Douglass	reports	rather	than	invents,	evidence	of	a	collective
survival	epistemology.

And	note	the	clause	"and	in	so	doing	prove	themselves	a	part	of	the	human	family."	He	converts	a	survival	tactic	into	proof	of
humanity.	Lying	to	power	is	what	any	rational	person	does;	therefore	they	are	people.	Against	a	system	built	on	denying	their
humanity,	self-preservation	itself	becomes	the	counterargument.

(f)	"I	always	measured	the	kindness	of	my	master	by	the	standard	of	kindness	set	up	among	slaveholders	around
us."	The	definitive	statement	on	the	corrupted	"kind	master."	Also	a	subtle	ethos	move:	Douglass	admits	he	himself	said	his
master	was	kind.	He	implicates	himself	in	the	very	unreliability	he's	exposing	—	which	makes	his	current	testimony	more,	not
less,	trustworthy.

(g)	The	quarrels:	"they	mutually	execrate	their	masters	when	viewed	separately"	Paradox.	They	curse	their	own
masters	privately	and	defend	them	publicly.	"They	seemed	to	think	that	the	greatness	of	their	masters	was	transferable	to
themselves."	And	the	closing	exclamation:	"to	be	a	poor	man's	slave	was	deemed	a	disgrace	indeed!"

Trap	to	avoid:	this	is	not	Douglass	mocking	enslaved	people.	It's	clinical	evidence	of	internalized	ideology	—	slavery
colonizes	the	value	system	of	its	victims	so	thoroughly	that	they	compete	for	status	inside	their	own	dehumanization.
Compare	the	political-parties	analogy	in	Ch.	II:	Douglass	has	already	told	you	free	white	voters	do	the	same	thing.

Vocabulary	—	Chapter	III

Word Meaning	in	context Nuance

equipage a	carriage	with	horses	and
attendants

Display	wealth;	French-derived	luxury	diction

gigs	/	dearborns	/
barouches

light	carriage	types Douglass	names	them	precisely	—	connoisseurship	as	evidence	of	his	own
literacy

livery	establishment a	commercial	stable Urban/commercial	simile	for	a	private	estate

stratagem a	scheme,	trick "resort	to	all	kinds	of	stratagems"	—	the	master	as	schemer

defiled made	unclean,	polluted Religious/ritual	overtone	(see	the	tar	passage)

unpardonable unforgivable Theological	word	applied	to	a	horse's	grooming

visited	upon inflicted	on Biblical	construction	(as	in	sins	visited	upon)

brook to	tolerate,	put	up	with "could	not	brook	any	contradiction"

toil-worn worn	down	by	labor Compound	modifier;	the	body	as	a	record	of	work
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sundered violently	split	apart Stronger	and	more	permanent	than	"separated"

unrelenting merciless,	never	yielding "a	hand	more	unrelenting	than	death"

ascertain to	find	out	with	certainty Investigative/legal	diction

execrate to	curse,	denounce,	loathe Very	strong;	the	private	truth	beneath	the	public	lie

imbibe to	absorb,	take	in	(as	a	drink) "imbibe	prejudices"	—	prejudice	as	something	drunk	in	from	the
surroundings

maxim a	compact	general	truth	or	rule Signals	collective,	transmitted	wisdom

contending arguing,	asserting

transferable able	to	be	passed	to	another Property	language	applied	to	greatness	—	everything	on	the	plantation	is
property

the	human	family humankind	as	kin Douglass's	key	phrase	for	shared	humanity

TEKS	focus	for	Chapter	III
E3.4	Comprehension	—	make	inferences	from	anecdote	and	support	with	textual	evidence.
E3.5	Response	Skills	—	analyze	how	the	author	addresses	and	undermines	opposing	evidence.
E3.6	Literary	Elements	—	analyze	the	function	of	juxtaposition,	irony,	and	paradox.
E3.8	Author's	Purpose	and	Craft	—	evaluate	the	effect	of	anecdote	and	dialogue	as	rhetorical	evidence.

Writing	prompts
1.	 Analyze	how	Douglass	uses	juxtaposition	in	Chapter	III	to	argue	that	slavery	values	property	above	human	life.
2.	 Chapters	II	and	III	both	explain	why	the	apparent	contentment	of	enslaved	people	is	misleading.	Compare	the	rhetorical

strategies	of	the	two	passages.

CHAPTER	IV	—	The	Law	Is	the	Crime

This	is	the	most	rhetorically	sophisticated	chapter	of	the	five.	If	your	teacher	assigns	one	passage	for	a	timed	rhetorical
analysis,	it	will	probably	come	from	here.

What	happens
Gore	replaces	Hopkins.	Extended	character	portrait	of	Gore.	Gore	shoots	Demby	in	a	creek	and	faces	no	consequences.
Douglass	then	states	a	legal	thesis	and	supplies	two	more	examples:	Mrs.	Giles	Hicks	beats	a	teenage	girl	to	death;	Beal
Bondly	shoots	an	old	man	for	oystering	across	a	property	line.

The	structural	argument	(write	about	this)
Chapters	I–III	present	cruel	men.	Chapter	IV	presents	a	cruel	legal	order.	Douglass	has	spent	three	chapters	letting	you
think	the	problem	is	Plummer,	Severe,	Gore	—	bad	apples.	Then	he	pivots:	"killing	a	slave,	or	any	colored	person,	in	Talbot
county,	Maryland,	is	not	treated	as	a	crime,	either	by	the	courts	or	the	community."

The	chapter	is	built	as	inductive	reasoning:	three	murders,	three	non-prosecutions,	in	descending	length	(Demby	gets	pages,
the	girl	a	paragraph,	the	old	man	a	few	lines).	The	compression	is	the	point	—	by	the	third,	atrocity	has	become	routine,	and
the	prose	speeds	up	the	way	the	community's	indifference	does.	Douglass	moves	from	anecdote	to	pattern	to	indictment,
and	the	target	expands	from	individuals	to	courts	and	community.	The	Northern	reader	who	was	appalled	at	Gore	is	now
implicated	in	a	national	legal	system.

The	passages	that	get	assigned
(a)	The	Gore	portrait	—	the	"systematic	re-treatment"	First	the	compressed	list:

"Mr.	Gore	was	proud,	ambitious,	and	persevering.	He	was	artful,	cruel,	and	obdurate."

Two	isocolons	of	three	adjectives	each.	Then	Douglass	takes	the	same	six	traits	back	up	in	order	and	expands	each:
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"He	was	just	proud	enough	to	demand	the	most	debasing	homage	of	the	slave,	and	quite	servile	enough	to	crouch,
himself,	at	the	feet	of	the	master.	He	was	ambitious	enough	to	be	contented	with	nothing	short	of	the	highest	rank	of
overseers,	and	persevering	enough	to	reach	the	height	of	his	ambition.	He	was	cruel	enough	to	inflict	the	severest
punishment,	artful	enough	to	descend	to	the	lowest	trickery,	and	obdurate	enough	to	be	insensible	to	the	voice	of	a
reproving	conscience."

AP	terms:	amplification	(classical	expolitio	—	stating,	then	dwelling	on,	then	restating),	anaphora	("He	was…	enough	to"),
parallelism.	The	effect:	Gore	is	presented	not	as	a	man	with	a	personality	but	as	a	specification	—	a	list	of	qualifications	for	a
job.	Which	is	exactly	Douglass's	thesis.	Note	the	paired	"proud…	servile,"	"crouch,	himself,	at	the	feet	of	the	master":	Gore	is	a
tyrant	and	a	bootlicker,	and	the	same	system	produces	both.

(b)	The	antimetaboles

"He	was	just	the	man	for	such	a	place,	and	it	was	just	the	place	for	such	a	man."	"his	words	were	in	perfect	keeping	with
his	looks,	and	his	looks	were	in	perfect	keeping	with	his	words."	"He	spoke	but	to	command,	and	commanded	but	to	be
obeyed."

Antimetabole	(reversed	repetition	of	words)	and	anadiplosis	(ending	word	repeated	to	begin	the	next	clause).	These	closed,
circling	structures	make	Gore	feel	sealed	—	no	gap	between	what	he	says,	looks,	and	does,	therefore	no	gap	where	mercy
could	enter.	Form	enacts	character.

"he	dealt	sparingly	with	his	words,	and	bountifully	with	his	whip"	—	antithesis,	and	note	the	near-oxymoron	of
"bountifully"	(a	word	of	generosity	and	harvest)	attached	to	a	whip.

(c)	The	closed	syllogism	—	memorize	this	one

"To	be	accused	was	to	be	convicted,	and	to	be	convicted	was	to	be	punished;	the	one	always	following	the	other	with
immutable	certainty.	To	escape	punishment	was	to	escape	accusation;	and	few	slaves	had	the	fortune	to	do	either."

Douglass	writes	in	the	form	of	formal	logic	(a	chain	syllogism,	or	sorites)	to	demonstrate	a	system	with	no	exit.	Then	the
reversal	—	the	only	way	out	is	to	never	be	accused,	which	is	impossible.	Chiasmus	at	the	level	of	ideas.	The	dry,	mathematical
register	makes	the	horror	worse	than	any	adjective	could.	Compare	Ch.	I's	"whip	her	to	make	her	scream,	and	whip	her	to
make	her	hush"	and	Ch.	III's	tarred	fence:	three	versions	of	the	same	trap.

(d)	Quoting	the	enemy

"It	is	better	that	a	dozen	slaves	should	suffer	under	the	lash,	than	that	the	overseer	should	be	convicted,	in	the	presence
of	the	slaves,	of	having	been	at	fault."

Douglass	presents	this	as	a	maxim	laid	down	by	slaveholders	—	he	quotes	their	own	principle	and	lets	it	condemn	them.	He
does	the	same	with	Gore's	defense	and	with	the	"half-cent"	saying.	Strategy	to	name:	letting	the	opposition	speak	in	its
own	words.	Douglass's	hands	stay	clean;	the	reader	draws	the	conclusion.

(e)	The	murder	of	Demby	—	diction	control

"raised	his	musket	to	his	face,	taking	deadly	aim	at	his	standing	victim,	and	in	an	instant	poor	Demby	was	no	more.	His
mangled	body	sank	out	of	sight,	and	blood	and	brains	marked	the	water	where	he	had	stood."

Watch	the	diction	shift	mid-sentence:	euphemism	("was	no	more")	immediately	followed	by	graphic	concrete	detail	("blood
and	brains").	The	euphemism	is	the	language	the	community	would	use;	the	concrete	image	is	the	reality.	He	gives	you	both	so
you	can	feel	the	gap	between	them.	Also	"his	standing	victim"	—	Demby	is	standing,	unarmed,	still,	which	is	the	whole	moral
case	in	one	participle.

And	the	pathos	is	administered	in	exactly	one	word:	"poor	Demby."	That's	it.	Douglass	never	tells	you	to	be	horrified.

(f)	Gore's	defense	—	spot	the	fallacy	Reported	in	indirect	discourse	with	a	scrupulous	parenthetical	qualifier:	"His	reply
was,	(as	well	as	I	can	remember,)".	Gore's	argument:	-	Demby	was	setting	a	dangerous	example	→	-	other	slaves	would	copy	it
→	-	"the	total	subversion	of	all	rule	and	order"	→	-	"the	freedom	of	the	slaves,	and	the	enslavement	of	the	whites."

Slippery	slope,	plus	a	fear	appeal,	plus	projection	(the	slaveholder's	nightmare	is	having	done	to	him	exactly	what	he	does).
Note	that	murder	is	justified	here	as	pedagogy	—	a	lesson	to	the	audience	of	enslaved	onlookers.	Ties	back	to	Ch.	I's
"spectacle"	and	"exhibition."
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(g)	The	four-word	verdict

"Mr.	Gore's	defence	was	satisfactory."

Verbal	irony	/	deadpan.	Douglass	reports	the	community's	judgment	in	the	community's	own	bland	language	and	declines	to
comment.	The	flatness	is	the	comment.	This	kind	of	restraint	is	the	most	imitable	thing	in	the	book:	the	calmer	the	sentence,
the	louder	the	indictment.

(h)	The	allusions	in	the	verdict	paragraph

"the	guilty	perpetrator	of	one	of	the	bloodiest	and	most	foul	murders	goes	unwhipped	of	justice,	and	uncensured	by	the
community	in	which	he	lives."

"Unwhipped	of	justice"	alludes	to	Shakespeare's	King	Lear	(III.ii).	Note	the	irony	of	the	metaphor:	on	this	plantation	the
whip	is	real	and	constant	—	everyone	gets	whipped	except	the	one	man	who	deserves	it.	And	"uncensured	by	the	community"
widens	the	charge	past	the	courts	to	the	neighbors.

"as	highly	esteemed	and	as	much	respected	as	though	his	guilty	soul	had	not	been	stained	with	his	brother's	blood."

Allusion	to	Cain	and	Abel	(Genesis	4).	It	does	two	things	at	once:	invokes	the	archetypal	murder,	and	asserts	that	Demby	was
Gore's	brother.	Kinship	across	the	color	line,	delivered	to	a	Bible-reading	audience	in	four	words.

(i)	The	passive	voice	as	an	argument	Look	at	what	happens	to	grammar	when	Douglass	describes	accountability:	-	"His
horrid	crime	was	not	even	submitted	to	judicial	investigation."	-	"this	whole	fiendish	transaction	was	soon	hushed	up."	-	"There
was	a	warrant	issued	for	her	arrest,	but	it	was	never	served."	-	"There	was	very	little	said	about	it	at	all,	and	nothing	done."

Agentless	passive	constructions	and	existential	"there	was"	—	nobody	acts,	nobody	decides,	nobody	is	responsible.	The
syntax	reproduces	the	vanishing	of	accountability.	Meanwhile,	when	Douglass	describes	violence,	he	uses	hard	active	verbs
with	named	subjects:	"Mrs.	Hicks…	jumped	from	her	bed,	seized	an	oak	stick	of	wood…	and	with	it	broke	the	girl's	nose	and
breastbone."	Violence	has	authors;	justice	has	none.	That	contrast	is	a	very	strong	body	paragraph.

(j)	"I	speak	advisedly	when	I	say	this"	Legal/testimonial	register.	Advisedly	=	deliberately,	after	due	consideration.	He
then	names	names:	Thomas	Lanman,	Giles	Hicks,	Beal	Bondly;	places:	St.	Michael's,	Talbot	county.	A	fugitive	publishing	the
names	of	Maryland	killers	is	taking	a	real	risk,	and	the	risk	is	the	ethos.	He	is	inviting	refutation	because	he	knows	none	is
coming.

(k)	The	last	line

"It	was	a	common	saying,	even	among	little	white	boys,	that	it	was	worth	a	half-cent	to	kill	a	'n——,'	and	a	half-cent	to
bury	one."

Chapter	placement	matters:	the	chapter	about	law	and	courts	ends	with	a	price,	quoted	from	children.	Two	arguments
compressed	into	one	sentence:	human	life	reduced	to	currency,	and	the	ideology	transmitted	to	the	next	generation	as
playground	talk.	"Even	among	little	white	boys"	—	the	"even"	is	doing	the	work.

Vocabulary	—	Chapter	IV

Word Meaning	in	context Nuance

in	an	eminent
degree

to	an	outstanding	extent Language	of	praise,	applied	to	cruelty	—	irony

indispensable absolutely	necessary Cruelty	as	a	job	requirement

artful cunning,	deceitful Not	"artistic"

obdurate hardened,	unfeeling Recurs	from	Ch.	II's	Cowper	quotation

servile slavishly	submissive Applied	to	Gore,	not	to	the	enslaved	—	deliberate	inversion

debasing	homage degrading	acts	of	reverence Homage	is	feudal/religious;	the	master	demands	worship

immutable unchangeable "immutable	certainty"	—	the	language	of	natural	law

consummate complete,	perfect	(of	a	quality) "consummate	coolness"	—	perfection	of	the	wrong	virtue

scourging severe	whipping Biblical	resonance	(the	scourging	of	Christ)
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expedient	(n.) a	means	adopted	to	achieve	an	end "this	extraordinary	expedient"	=	murder.	Bureaucratic	euphemism

subversion overthrow,	undermining Gore's	fear-word

institute	a	suit bring	a	lawsuit Enslaved	people	had	no	legal	standing	to	sue	or	testify	—	the	mechanism	of
impunity

arraigned formally	charged	before	a	court "even	the	pain	of	being	arraigned"	—	she	escaped	even	the	inconvenience

coroner official	who	investigates	suspicious
deaths

An	official	confirmed	the	murder.	And	nothing	followed

untimely premature "her	untimely	grave"

benefactor one	who	does	good	for	others Lanman	calls	himself	"the	only	benefactor	of	his	country"	—	grotesque	irony,	in	his
own	words

trespass unlawful	entry	on	property The	old	man's	"crime"	—	gathering	food	to	survive

fiendish devilish Douglass's	recurring	moral	vocabulary:	fiendish,	infernal,	hell

advisedly deliberately,	with	careful	thought Testimonial	marker

uncensured not	condemned	or	rebuked Extends	guilt	from	courts	to	community

TEKS	focus	for	Chapter	IV
E3.5	Response	Skills	—	evaluate	the	logic	of	an	argument	and	identify	logical	fallacies	(slippery	slope,	appeal	to	fear).
E3.8	Author's	Purpose	and	Craft	—	analyze	syntax	(parallelism,	antimetabole,	passive	voice)	and	diction	(euphemism	vs.
concrete	detail)	and	explain	rhetorical	effect.
E3.6	Literary	Elements	—	analyze	allusion	and	verbal	irony.
E3.11	Inquiry	and	Research	—	investigate	Maryland	slave	law,	the	legal	doctrine	barring	Black	testimony	against	whites,
and	the	historical	record	on	Lloyd's	plantation.

Writing	prompts
1.	 Analyze	the	rhetorical	choices	Douglass	makes	in	his	portrait	of	Mr.	Gore	to	argue	that	cruelty	was	a	qualification	for	the

job	of	overseer	rather	than	a	personal	flaw.
2.	 Douglass	reports	Gore's	defense	of	the	killing	of	Demby	without	commenting	on	it.	Analyze	the	effect	of	this	restraint.
3.	 Examine	Douglass's	use	of	active	and	passive	constructions	in	Chapter	IV.	How	does	his	syntax	advance	his	claim	about	the

courts	and	the	community?

CHAPTER	V	—	Hunger,	the	Trough,	and	the	Bows	of	the	Sloop

What	happens
Douglass	describes	his	own	childhood:	light	labor,	hunger,	cold,	the	corn	bag,	the	mush	trough.	He	is	chosen	to	go	to
Baltimore,	washes	off	the	"plantation	scurf,"	receives	trousers,	sails	past	Annapolis,	and	meets	Sophia	Auld.	He	closes	by
framing	the	move	as	an	act	of	Providence.

The	passages	that	get	assigned
(a)	"My	feet	have	been	so	cracked	with	the	frost,	that	the	pen	with	which	I	am	writing	might	be	laid	in	the	gashes."
The	best	sentence	in	these	five	chapters.	The	pen	is	used	as	a	ruler	to	measure	a	wound.	Everything	Douglass	is	arguing
is	inside	this	image:	-	The	instrument	of	freedom,	literacy,	and	authorship	is	set	against	the	flesh	slavery	damaged.	-	Two	time
frames	touch	—	the	barefoot	child	and	the	writing	man	—	in	a	single	clause.	-	It	is	verifiable	and	physical,	not	sentimental;
the	reader	is	invited	to	picture	a	measurement.	-	And	it	insists	on	the	book's	central	proof:	the	hand	holding	this	pen	belonged
to	that	foot.

Compare	Ch.	II's	tear	falling	on	the	page	as	he	writes.	Both	moments	break	the	frame	to	remind	you	who	is	writing.

(b)	The	trough
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"The	children	were	then	called,	like	so	many	pigs,	and	like	so	many	pigs	they	would	come	and	devour	the	mush;	some	with
oyster-shells,	others	with	pieces	of	shingle,	some	with	naked	hands,	and	none	with	spoons.	He	that	ate	fastest	got	most;	he
that	was	strongest	secured	the	best	place;	and	few	left	the	trough	satisfied."

Repetition/diacope	—	"like	so	many	pigs,	and	like	so	many	pigs."	Said	twice	because	it	happens	twice:	they	are	called	as
animals,	then	they	behave	as	animals.	The	order	matters.	The	treatment	comes	first.
Asyndeton	and	the	withheld	final	item	—	"some	with	oyster-shells,	others	with	pieces	of	shingle,	some	with	naked
hands,	and	none	with	spoons."	The	list	catalogues	improvisation	and	ends	on	absence.	Spoons	is	the	cheapest	possible
object;	its	absence	is	the	measure	of	the	deprivation.
Parallelism	/	isocolon	—	"He	that	ate	fastest	got	most;	he	that	was	strongest	secured	the	best	place."	Biblical/proverbial
cadence	("he	that…")	applied	to	a	description	of	children	fighting	for	food.	Douglass	writes	brutality	in	the	syntax	of
scripture.
The	circular	logic	exposed	—	slaveholders	argued	the	enslaved	were	brutish	and	therefore	fit	for	slavery.	Douglass	shows
slavery	manufacturing	the	brutishness	it	then	cites	as	its	own	justification.	This	is	the	argumentative	payload	of	the
paragraph.	Same	structure	as	the	tarred	fence:	the	system	creates	the	evidence	against	its	victims.

(c)	"We	were	not	regularly	allowanced."	Douglass	verbs	the	noun:	to	allowance	a	child.	Grammar	as	evidence	of	how
thoroughly	the	vocabulary	of	livestock	management	had	colonized	ordinary	speech.

(d)	The	washing	and	the	trousers

"I	spent	the	most	part	of	all	these	three	days	in	the	creek,	washing	off	the	plantation	scurf."	"The	pride	of	appearance
which	this	would	indicate	was	not	my	own."	"It	was	almost	a	sufficient	motive,	not	only	to	make	me	take	off	what	would	be
called	by	pig-drovers	the	mange,	but	the	skin	itself.	I	went	at	it	in	good	earnest,	working	for	the	first	time	with	the
hope	of	reward."

The	washing	is	a	ritual	of	transition	—	literal	cleansing,	symbolic	rebirth.	But	watch	Douglass	immediately	deny	the
reader	an	easy	sentimental	reading:	the	motive	"was	not	my	own,"	it	was	Mrs.	Lucretia's.	He	refuses	to	be	the	striving-boy
of	a	feel-good	story.
"the	mange,"	"pig-drovers"	—	the	animal	register	returns,	and	Douglass	is	now	applying	it	to	himself	with	grim	self-
awareness.
"working	for	the	first	time	with	the	hope	of	reward"	is	a	full	economic	argument	in	eight	words.	It's	the	free-labor
thesis:	incentive	produces	effort,	compulsion	produces	the	minimum.	This	is	aimed	at	readers	who	believed	slavery	was
economically	rational,	and	it	anticipates	the	whole	later	argument	of	the	book.	A	pair	of	trousers	accomplishes	what	the
whip	never	did.

(e)	The	destruction	of	home

"The	ties	that	ordinarily	bind	children	to	their	homes	were	all	suspended	in	my	case.	I	found	no	severe	trial	in	my
departure.	My	home	was	charmless;	it	was	not	home	to	me."	"the	early	separation	of	us	from	our	mother	had	well	nigh
blotted	the	fact	of	our	relationship	from	our	memories."

Structural	callback	to	Ch.	I	("to	blunt	and	destroy	the	natural	affection	of	the	mother	for	the	child.	This	is	the	inevitable
result").	Ch.	I	stated	the	intent;	Ch.	V	delivers	the	result	in	the	first	person.	Note	that	Douglass	has	siblings	in	the	same	house
and	barely	knows	them.

Rhetorically	this	targets	his	audience's	most	cherished	institution:	the	sentimental	Christian	family.	To	a	readership	that
organized	its	entire	moral	universe	around	home,	"my	home	was	charmless;	it	was	not	home	to	me"	is	unanswerable.	Also	note
the	antanaclasis	—	home	used	twice	in	one	clause	with	two	different	meanings	(a	building;	a	belonging).

(f)	"being	hanged	in	England	is	preferable	to	dying	a	natural	death	in	Ireland."	A	proverb	deployed	as	dark	humor.
Functions:	shows	Douglass's	reading	and	wit;	establishes	that	even	the	worst	version	of	Baltimore	beats	the	best	version	of	the
plantation;	and	flatters	a	transatlantic	audience	by	speaking	their	idiom.	Small	but	real	evidence	of	authorial	range	—	again,
the	authorship	question	is	never	far	away.

(g)	The	bows	of	the	sloop	—	the	symbolic	center	of	the	chapter

"On	setting	sail,	I	walked	aft,	and	gave	to	Colonel	Lloyd's	plantation	what	I	hoped	would	be	the	last	look.	I	then	placed
myself	in	the	bows	of	the	sloop,	and	there	spent	the	remainder	of	the	day	in	looking	ahead,	interesting	myself	in	what	was
in	the	distance	rather	than	in	things	near	by	or	behind."
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Spatial	metaphor	/	symbol:	aft	=	the	past,	one	last	look;	bows	=	the	future.	He	physically	walks	from	one	to	the	other.	This
is	a	compressed	allegory	of	Douglass's	entire	life	stance,	and	it	also	describes	the	design	of	the	book	you're	holding	—	a
narrative	of	forward	motion,	in	which	geography,	literacy,	and	freedom	increase	together	(Tuckahoe	→	Lloyd's	→	Baltimore	→
the	North).

Note	also	the	modest	understatement	of	the	departure:	"I	left	it	with	joy."	Four	words,	after	twenty	pages	of	atrocity.

(h)	Sophia	Auld

"And	here	I	saw	what	I	had	never	seen	before;	it	was	a	white	face	beaming	with	the	most	kindly	emotions."

The	construction	is	the	argument.	He	does	not	write	"she	was	kind."	He	writes	that	he	had	never	seen	a	kind	white	face
before,	at	seven	or	eight	years	old.	The	compliment	is	an	indictment.

It	is	also	foreshadowing	and	the	setup	for	tragic	irony:	in	Chapters	VI–VII,	Sophia	begins	teaching	him	to	read,	then	slavery
makes	her	cruel.	Douglass	will	use	her	ruin	as	his	central	proof	that	slavery	damages	the	slaveholder	as	well	as	the
enslaved	—	an	argument	designed	to	give	white	readers	a	self-interested	reason	to	be	abolitionists.	Everything	about	her	here
("the	rapture	that	flashed	through	my	soul,"	"brightening	up	my	pathway	with	the	light	of	happiness")	is	written	to	be
destroyed	later.

(i)	Providence	and	the	anticipated	objection

"I	have	ever	regarded	it	as	the	first	plain	manifestation	of	that	kind	providence	which	has	ever	since	attended	me."	"I	may
be	deemed	superstitious,	and	even	egotistical,	in	regarding	this	event	as	a	special	interposition	of	divine	Providence
in	my	favor.	But	I	should	be	false	to	the	earliest	sentiments	of	my	soul,	if	I	suppressed	the	opinion.	I	prefer	to	be	true	to
myself,	even	at	the	hazard	of	incurring	the	ridicule	of	others,	rather	than	to	be	false,	and	incur	my	own	abhorrence."

Prolepsis	/	procatalepsis	—	naming	the	objection	("superstitious,"	"egotistical")	before	the	reader	can	raise	it,	then
answering	it.	Textbook	move;	name	it	if	you	see	it	on	the	exam.
Antithesis	—	true	to	myself	/	false	to	myself;	the	ridicule	of	others	/	my	own	abhorrence.	He	weighs	external	judgment
against	internal	integrity	and	chooses	integrity.	That	single	sentence	is	a	complete	ethos	statement,	and	it's	the	character
trait	the	rest	of	the	book	depends	on.
Providence	as	strategy	—	Douglass	claims	God	for	the	antislavery	cause.	Set	this	against	Ch.	I's	Ham	argument:	his
opponents	used	scripture	to	defend	slavery;	Douglass	uses	scripture	and	providence	to	condemn	it.	He	is	not	arguing
against	Christianity,	he	is	arguing	that	slaveholders	have	stolen	it.	(Note:	Douglass	appended	a	separate	defense	of	this
distinction	to	the	Narrative's	Appendix,	if	your	class	reads	it.)

(j)	The	argument	from	contingency	—	don't	miss	this

"It	is	possible,	and	even	quite	probable,	that	but	for	the	mere	circumstance	of	being	removed	from	that	plantation	to
Baltimore,	I	should	have	to-day,	instead	of	being	here	seated	by	my	own	table,	in	the	enjoyment	of	freedom…	been
confined	in	the	galling	chains	of	slavery."	"There	were	those	younger,	those	older,	and	those	of	the	same	age.	I	was	chosen
from	among	them	all,	and	was	the	first,	last,	and	only	choice."

Douglass	makes	his	own	extraordinariness	an	accident.	Why	would	he	undercut	himself?	Because	the	implied	conclusion	is
far	more	useful	than	self-congratulation:	for	every	Frederick	Douglass	there	are	hundreds	of	equally	capable	people	the
system	destroyed	by	not	choosing	them.	He	turns	his	one	life	into	a	claim	about	all	the	others.	Note	the	qualifier	"possible,	and
even	quite	probable"	—	the	testimonial	precision	holds	even	here.

Vocabulary	—	Chapter	V

Word Meaning	in	context Nuance

tow	linen coarse	cloth	from	short	flax	fibers Cheapest	available	fabric;	the	single	garment	he	owns

allowanced issued	rations Noun	used	as	verb	—	livestock	management	vocabulary

mush boiled	cornmeal	porridge Plain,	unseasoned;	the	whole	diet

trough a	long	open	container	for	animal	feed The	word	itself	is	the	argument

shingle a	thin	wooden	roof	tile Improvised	utensil

ecstasy overwhelming	joy,	rapture Religious	overtone	(from	Greek:	standing	outside	oneself)
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intelligence news,	information ARCHAIC	SENSE.	"the	intelligence	that	my	old	master	had	determined…"

scurf flaking	dead	skin,	scaly	crust Deliberately	unpleasant	and	physical

the	mange a	skin	disease	of	animals With	"pig-drovers,"	the	animal	frame	applied	to	himself

charmless without	appeal,	offering	nothing	to
love

Douglass's	coinage-like	understatement	for	a	childhood

well	nigh very	nearly Archaic	intensifier

relish	(v.) to	enjoy,	take	pleasure	in "none	which	I	should	relish	less"

inferred concluded	by	reasoning Logical	diction	in	a	passage	about	a	child's	feelings

aft	/	bows rear	/	front	of	a	vessel The	symbolic	geography	of	the	chapter

imposing impressive,	commanding	respect Annapolis	is	"more	imposing	even	than	the	Great	House	Farm!"	—	the	plantation
shrinks

rapture intense	delight,	transport Paired	with	Ch.	II's	"rapturous"	—	Douglass's	word	for	overwhelming	feeling

manifestation a	clear	showing	or	revelation Religious	register

interposition intervention,	stepping	in	between "special	interposition	of	divine	Providence"	—	theological	term	of	art

egotistical self-important,	conceited He	names	the	charge	against	himself	first

abhorrence disgust,	loathing "incur	my	own	abhorrence"	—	self-respect	as	the	higher	court

galling chafing,	causing	sores	(of	a	chain	or
yoke)

Literal	and	figurative:	chains	that	rub	the	skin	raw

ministering
angels

attending,	comforting	spirits Biblical	(compare	Hebrews	1:14);	hope	personified

providence God's	protective	governance The	chapter's	closing	frame

TEKS	focus	for	Chapter	V
E3.6	Literary	Elements	—	analyze	symbol	(the	bows,	the	trough,	the	pen),	foreshadowing,	and	tragic	irony.
E3.8	Author's	Purpose	and	Craft	—	analyze	how	figurative	language	and	juxtaposition	of	time	frames	serve	the	author's
purpose.
E3.5	Response	Skills	—	evaluate	the	author's	anticipation	of	and	response	to	reader	objections.
E3.10	Composition	—	compose	an	analytical	essay	with	a	defensible	thesis,	a	clear	line	of	reasoning,	and	evidence-based
commentary.

Writing	prompts
1.	 Analyze	how	Douglass	uses	the	image	of	the	pen	laid	in	the	gashes	of	his	feet	to	advance	the	purposes	of	his	Narrative.
2.	 Douglass	frames	his	selection	for	Baltimore	as	chance	and	as	Providence	at	the	same	time.	Analyze	the	rhetorical	function

of	holding	both	explanations	at	once.
3.	 Analyze	how	the	description	of	the	mush	trough	refutes	the	pro-slavery	claim	that	enslaved	people	were	naturally	brutish.
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PART	3	—	Cross-Cutting	Motifs	(Track	These	Across	All	Five
Chapters)
TEKS	E3.4	Comprehension	·	E3.6	Literary	Elements

Motif Ch.	I Ch.	II Ch.	III Ch.	IV Ch.	V

Knowledge	/
ignorance	as
control

No	birthday;
inquiries	are
"impertinent"

He	can't	decode	the
songs	"within	the
circle"

"a	still	tongue	makes	a
wise	head"

Enslaved	people
can't	testify	in	court

Doesn't	know	months
or	days	of	the	year

Animalization Ages	known	as
"horses	know	of
theirs"

Rations,	"allowance-
day"

Horses	tended	better
than	old	Barney

Life	priced	at	a
half-cent

"like	so	many	pigs";	the
trough;	"the	mange"

Corrupted
language

"kind	master";	"the
dictate	of	humanity"

"a	good	overseer";
"privilege";	"honor"

Kindness	measured	by
slaveholders'	standard

"satisfactory";
"expedient"	for
murder

"allowanced";	"home"

Contested
Christianity

The	curse	of	Ham
refuted

"field	of	blood	and	of
blasphemy"

The	riches	of	Job Cain	and	Abel;	"his
brother's	blood"

Providence;	ministering
angels

The	whip	/	the
lash

The	cowskin;	Aunt
Hester

Severe	at	the	door	with
hickory	and	cowskin

Thirty	lashes	for	old
Barney

"unwhipped	of
justice"

—

Family	destroyed Mother	12	miles	off;
buried	without	him

Children's	rations	given
to	old	women

Man	"sundered"	from
family,	sold	south

A	girl	murdered	for
falling	asleep

Siblings	he	barely
recognizes	as	kin

Douglass	writing "I	wish	I	could
commit	to	paper…"

The	tear	on	the	page — "I	speak	advisedly
when	I	say	this"

The	pen	in	the	gashes

Individual	→
system

Cruel	men
(Plummer,	Anthony)

Cruel	men	(Severe)	+
institutional	inventory

Property	law;	Lloyd's
wealth

Courts	and
community

Political	economy	of
labor
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PART	4	—	Douglass's	Style	Toolkit
TEKS	E3.8	Author's	Purpose	and	Craft

Use	the	device	name	+	effect	+	purpose	formula.	A	device	named	without	an	effect	earns	nothing	on	the	AP	exam.

Device Example	from	Ch.	I–V Effect	/	Purpose

Antithesis "dealt	sparingly	with	his	words,	and	bountifully	with	his	whip" Balanced	opposites	make	moral	contrast	feel
like	arithmetic

Antimetabole "just	the	man	for	such	a	place,	and…	just	the	place	for	such	a	man" Closed,	circular	structure	—	no	escape,	no
gap	for	mercy

Chiasmus "the	most	pathetic	sentiment	in	the	most	rapturous	tone,	and	the	most
rapturous	sentiment	in	the	most	pathetic	tone"

Form	enacts	the	inversion	being	described

Anaphora "He	was	proud	enough…	ambitious	enough…	cruel	enough…" Accumulation	converts	a	person	into	a	job
specification

Anadiplosis "To	be	accused	was	to	be	convicted,	and	to	be	convicted	was	to	be
punished"

Chains	clauses	to	model	an	inescapable
process

Isocolon "He	that	ate	fastest	got	most;	he	that	was	strongest	secured	the	best	place" Proverbial	cadence	lends	the	horror	an	air	of
natural	law

Asyndeton "planting-time,	harvest-time,	cherry-time,	spring-time,	or	fall-time" Piles	items	without	hierarchy;	suggests
undifferentiated	time

Understatement
/	litotes

"I	left	it	with	joy";	"much	the	same	emotions…	at	the	death	of	a	stranger" Restraint	transfers	the	emotional	labor	to	the
reader

Euphemism
(exposed)

"poor	Demby	was	no	more";	"this	extraordinary	expedient" Juxtaposed	with	graphic	detail	to	reveal	how
language	sanitizes	murder

Agentless
passive

"was	soon	hushed	up";	"it	was	never	served" Syntax	reproduces	the	disappearance	of
accountability

Aposiopesis
(dashes)

"a	d——d	b——h" Preserves	decorum;	makes	the	master	the
obscenity

Allusion Ham;	Job;	Cain	and	Abel;	Dante's	gate;	King	Lear;	Cowper Borrows	the	audience's	own	authorities;
proves	the	author's	learning

Extended
analogy

Great	House	errands	≈	Congressional	office-seeking Implicates	free	Northerners;	asserts	shared
human	nature

Paradox Songs	of	"the	highest	joy	and	the	deepest	sadness" Refutes	a	simple	reading	of	observable
behavior

Aptronym "Mr.	Severe	was	rightly	named" Wit	as	evidence;	reality	announces	itself

Prolepsis "I	may	be	deemed	superstitious,	and	even	egotistical" Disarms	objections	before	they're	voiced

Qualification "as	well	as	I	can	remember";	"of	the	correctness	of	this	opinion,	I	know
nothing"

Marks	the	edges	of	his	knowledge	→
strengthens	everything	inside	them

Quoting	the
opposition

The	slaveholders'	maxim;	Gore's	defense;	the	half-cent	saying The	system	indicts	itself	in	its	own	voice

Metatextual
frame-break

The	tear	on	the	page;	the	pen	in	the	gashes Fuses	pathos	and	ethos;	the	book's	existence
is	its	own	proof

Archaic	word	senses	that	trip	students	up

Word Douglass's	1845	sense What	it	does	not	mean	here

pathetic moving,	evoking	pity pitifully	bad

rude rough,	unpolished impolite

want lack	("a	want	of	information,"	"want	of	time	to	sleep") desire

esteemed considered,	reckoned admired	(necessarily)

intelligence news,	information mental	ability
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intelligence news,	information mental	ability

peculiarly distinctively,	particularly strangely

suffered	(to	pass) allowed,	permitted endured

brook tolerate a	stream

expedient	(n.) a	means	to	an	end convenient

artful cunning artistic

awful inspiring	awe	or	dread bad

sensible	/	insensible aware	/	unaware reasonable	/	foolish
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PART	5	—	Practice	and	Assessment
TEKS	E3.5	Response	Skills	·	E3.9–E3.10	Composition	·	E3.11	Inquiry	and	Research

5.1	AP-style	rhetorical	analysis	prompts	(40	minutes	each)

1.	 In	Chapter	IV,	Douglass	recounts	the	murder	of	Demby	and	its	aftermath.	Read	the	passage	carefully.	Write	an	essay	that
analyzes	the	rhetorical	choices	Douglass	makes	to	convey	his	message	about	law	and	community	complicity	in	a
slaveholding	society.

2.	 In	Chapter	II,	Douglass	discusses	the	songs	of	the	enslaved.	Analyze	the	rhetorical	choices	he	makes	to	refute	the	claim	that
the	singing	indicated	contentment.

3.	 In	Chapter	I,	Douglass	addresses	the	biblical	defense	of	slavery.	Analyze	how	he	uses	his	audience's	own	religious	authority
to	argue	against	them.

4.	 Chapters	I–V	repeatedly	compare	enslaved	people	to	animals.	Write	an	essay	analyzing	how	Douglass	uses	this	comparison
to	argue	against,	rather	than	for,	the	dehumanization	it	describes.

5.2	Thesis	templates	(adapt	—	never	submit	verbatim)

Weak:	"Douglass	uses	imagery,	diction,	and	pathos	to	show	slavery	is	bad."
Better:	"By	reporting	Gore's	murder	of	Demby	in	the	detached	vocabulary	of	the	plantation's	own	bookkeeping	—
'expedient,'	'satisfactory'	—	Douglass	lets	the	slaveholding	community	convict	itself,	transforming	his	account	from	personal
grievance	into	legal	indictment."
Better:	"Douglass's	refusal	to	grieve	his	mother	in	Chapter	I	is	not	evidence	of	coldness	but	his	central	proof:	he
demonstrates	the	emotional	deformation	slavery	intended,	using	his	own	flattened	affect	as	the	exhibit."
Better:	"By	measuring	the	wounds	of	his	enslaved	childhood	against	the	pen	in	his	hand,	Douglass	makes	the	physical
existence	of	his	book	the	last	and	least	answerable	piece	of	evidence	in	his	argument."

The	sophistication	point	usually	comes	from	one	of	these:	-	Situating	the	choice	in	the	rhetorical	situation	(why	this	move
for	this	1845	audience).	-	Analyzing	tension,	contradiction,	or	qualification	rather	than	a	single	tidy	effect.	-	Showing	how	form
mirrors	content	(chiasmus	enacting	inversion;	passive	voice	enacting	impunity).	-	Tracing	a	strategy	across	the	text	rather
than	cataloguing	devices	in	one	paragraph.

5.3	Argument	prompts	(Q3	style)

1.	 Douglass	writes	that	enslaved	people	who	lied	about	their	masters	"prove	themselves	a	part	of	the	human	family."	Write	an
essay	that	argues	your	position	on	the	relationship	between	deception	and	moral	agency	under	coercive	conditions.

2.	 Douglass	presents	his	own	escape	from	the	plantation	as	luck.	Write	an	essay	arguing	to	what	extent	individual	success
should	be	understood	as	the	product	of	circumstance.

5.4	Close-reading	checks	(short	answer)

1.	 Why	does	Douglass	specify	that	the	rations	"could	not	have	cost	more	than	seven	dollars"?
2.	 What	is	the	rhetorical	function	of	the	dashes	in	"a	d——d	b——h"?
3.	 Explain	the	double	meaning	of	"unwhipped	of	justice."
4.	 Why	does	Douglass	say	"I	may	be	deemed	superstitious,	and	even	egotistical"	before	defending	his	belief	in	Providence?
5.	 What	does	the	tarred	fence	in	Chapter	III	have	in	common	with	Gore's	rule	that	"to	be	accused	was	to	be	convicted"?
6.	 Why	does	the	account	of	the	three	murders	in	Chapter	IV	get	progressively	shorter?
7.	 Identify	two	places	where	Douglass	reminds	the	reader	that	he	is	physically	writing	the	book.	Why	does	he	do	this?
8.	 What	is	Douglass	arguing	when	he	calls	Sophia	Auld's	kind	face	something	"I	had	never	seen	before"?

5.5	Research	extensions	(E3.11)

The	doctrine	partus	sequitur	ventrem	and	how	Maryland	statute	defined	the	status	of	children.
Laws	barring	Black	witnesses	from	testifying	against	white	defendants	—	the	legal	machinery	behind	"they	could	neither
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institute	a	suit,	nor	testify	against	him."
The	1845	reception	of	the	Narrative:	reviews,	Southern	rebuttals,	and	the	sales	figures	that	funded	Douglass's	British	tour.
The	"curse	of	Ham"	in	antebellum	proslavery	theology,	and	Douglass's	Appendix	distinguishing	Christianity	from	"the
slaveholding	religion."
The	historical	Lloyd	family	of	Wye	House,	Talbot	County	—	what	the	archaeological	and	archival	record	confirms	about
Douglass's	descriptions.
Compare	Douglass's	1845	Narrative	with	the	corresponding	chapters	of	My	Bondage	and	My	Freedom	(1855).	Where	does
he	add,	soften,	or	sharpen?	Why?

Quick	TEKS	Alignment	Summary

Strand	(English	III,
§110.38) How	Chapters	I–V	serve	it

E3.1	Oral	Language Socratic	seminar	on	the	songs	passage;	oral	defense	of	a	rhetorical-analysis	thesis

E3.2	Vocabulary Archaic	senses;	denotation	vs.	connotation	of	kind,	good,	privilege,	allowance;	Greek/Latin	roots	(ineffable,
obdurate,	immutable,	interposition)

E3.3	Self-Sustained
Reading

Independent	completion	of	the	full	Narrative	with	an	annotation	log

E3.4	Comprehension Inference	from	anecdote;	synthesis	of	a	claim	developed	across	five	chapters

E3.5	Response	Skills Evaluate	evidence,	counterargument,	and	logical	fallacy;	text-supported	response

E3.6	Literary	Elements Symbol,	motif,	irony,	foreshadowing,	structure	of	an	autobiographical	narrative

E3.7	Genres Characteristics	of	the	slave	narrative,	memoir,	and	argumentative	nonfiction

E3.8	Author's	Purpose
and	Craft

Rhetorical	situation;	diction,	syntax,	figurative	language;	the	appeals

E3.9–E3.10	Composition Rhetorical-analysis	essay	with	defensible	thesis,	line	of	reasoning,	and	commentary

E3.11	Inquiry	and
Research

Primary-source	investigation	of	Maryland	slave	law	and	1845	reception

The	one	thing	to	remember
Douglass's	default	setting	is	restraint.	He	almost	never	tells	you	how	to	feel.	He	gives	you	a	verifiable	fact,	a	named	person,	a
precise	number,	an	exact	quotation	from	his	enemies	—	and	then	stops.	When	you	write	about	him,	the	strongest	observation
is	almost	always	about	what	he	withholds:	the	adjective	he	doesn't	use,	the	outrage	he	declines	to	perform,	the	conclusion	he
leaves	for	you	to	draw.	On	the	AP	exam,	that	is	where	the	sophistication	point	lives.
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